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String Quartet No.21in D major, K.575 Wolfgang Amadeus Mozart
String Quartet No.1in A major, Op.16 Erich Wolfgang Korngold
Interval

String Quartet in C major, Op.59 No.3 Ludwig van Beethoven

Please ensure all mobile phones are switched off. Photographs and videos of the performance are
not permitted.

There is a Sennheiser Infrared enhanced hearing system in the Djanogly Recital Hall; please request
a headset from our front-of-house staff to enhance your enjoyment of this evening’s concert.

Please ensure hearing aids are switched to the appropriate concert setting.



PROGRAMME NOTES

String Quartet No.21in D major, K.575 Wolfgang Amadeus Mozart (1756-1791)
1. Allegretto;
2. Andante;
3. Menuetto. Allegretto;
4. Allegretto.

By the start of 1789, Mozart’s circumstances were at just about the most desperate of his entire career,
with constant money worries undermining both his health and his creative energy. In March he accepted
an invitation from his pupil Prince Karl Lichnowsky (later to be one of Beethoven’s most important
benefactors) to join him on a journey to Berlin to be introduced to King Friedrich Wilhelm 2nd of Prussia.
The trip must have held out the prospect of at least a commission, if not a court appointment.

There was certainly no job to be had there, but when he returned to Vienna, Mozart wrote to his fellow
freemason Michael Puchberg — who had received from him a whole series of letters asking for loans — that
he was writing a set of six string quartets for the King, and six easy piano sonatas for his daughter, Princess
Fredericke. It is not clear whether Friedrich actually commissioned the works (the letter makes no
reference to this), or whether Mozart was just hoping for royal patronage after the event. He no doubt
intended to write the conventional group of six quartets, but he composed only three, which have come
to be known, collectively, as his 'Prussian' Quartets.

Friedrich was a keen amateur cellist, and Mozart planned a suitably prominent role for the cello in all three
of the quartets. This, though, landed him with problems of balance, and the many corrections and
alterations in the autographs show just how much trouble this caused him. He always found composing
string quartets difficult, and he may well have come to realise that his heart simply wasn’t in it enough to
complete the set.

K575 is generally relaxed and undemonstrative. The openings of the first two movements are marked 'sotto
voce' (literally, keeping your voice down), and none of the four movements is particularly fast, or slow. At
the start of the first movement, the cello does not enter until the viola repeats the first violin's opening
theme, but it introduces the second theme, unaccompanied at first, rising high into its tenor register.

The opening theme of the Andante, on the two violins and the viola, is reminiscent of one of Mozart's
songs, 'Das Veilchen' (The Violet), K476. The widely-arching second theme is presented as a series of short
duets — for first violin and cello, then second violin and viola, then first violin and cello again — and once
more the cello rises well into the upper part of its range.

The Minuet is mostly genial in tone, apart from a stark unison outburst for the complete ensemble. The
cello takes the spotlight in the central trio section. It also leads off the rondo finale, with the viola playing
a counter-melody. The affable opening theme — closely related to that of the first movement — sparks off
some delightfully intricate contrapuntal textures later. Whatever difficulties Mozart may have had in
writing the quartet, the end result gives no hint of them.

String Quartet No.1in A major, Op.16 Erich Wolfgang Korngold (1897-1957)
1. Allegro molto;
2. Adagio quasi Fantasia;
3. Intermezzo;
4. Allegretto amabile e comodo.

Korngold’s career got off to a meteoric start. By the age of three, he was already showing exceptional
talent, and made such swift progress that he was composing by the time he was six. His father, the
Viennese music critic Julius Korngold, was firmly opposed to the modern music of his day and was
determined to keep his son away from any contact with it. Although Erich's progress owed a great deal to
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his father’s encouragement, that encouragement often overstepped the mark and became something
close to bullying. Nevertheless, his rapid development quickly attracted the attention of Vienna’s leading
musicians, who were astonished that he could show such mastery at such a young age. Mahler declared
him a genius after hearing him, at the age of ten, play from memory a cantata he had recently composed.

His first published work, the D major Piano Trio, appeared in print in 1910. In 1916 he had his first operatic
success with a double bill of one-acters, the second of which, Violanta, completed when he was only
eighteen, took Vienna by storm with its staggering emotional maturity and sheer sensual power.

Korngold began his First String Quartet in 1920 — after abandoning a previous attempt, which he re-worked
as his String Sextet, Op.10 — completing it three years later. He dedicated it to the Rosé Quartet, which
gave the first performance in Vienna on 8 January 1924.

The first movement's attention-grabbing start comprises a vigorous, emphatic motif for the first violin,
followed by an expansive but equally spirited theme for the viola. As this initial burst of energy eases off,
the first violin presents the second main theme, full of wide, expressive intervals. Korngold plays these
ideas off against each other, sometimes alternating them, sometimes superimposing them. The mood
fluctuates accordingly, but it is the opening restlessness that leaves the overriding impression, with the
opening motif reappearing from time to time to help propel the music along, right up to the brusque
ending.

The second movement is marked 'Langsam, mit groBem Ausdruck' — slow, with great expression. As the
introspective opening section ends, two soft, wispy phrases for the violins, to be played “without
expression”, lead into a quieter, more withdrawn passage. As this comes to rest, the mood turns more
assertive, building to an expansive, intense climax. This slowly fades, and the second violin briefly recalls
the 'expressionless’ phrases, as the movement draws to a close.

All four instruments are muted for the Intermezzo, marked 'Ziemlich lebhaft, mit Grazie' (fairly lively.
graceful), shadowy and half-lit for much of the time, but also prone to vigorous outbursts. The first violin
starts it off, establishing a persistent flickering figure that continues, almost unbroken, in one instrument
or another. Below this, the viola plays an expansive song-like theme, repeated by the first violin, and later
played twice by the cello. Several times the music hesitates, then moves forward again, eventually arriving
at a strident final cadence.

'Amiable and easy-going' reads the main heading for the Finale, together with the lines (in German
translation) “When birds do sing, hey ding a ding, ding; Sweet lovers love the spring”, from Shakespeare's
lyric 'lt was a lover and his lass', from As You Like It, Act 5, scene 3. Contrast comes from a perky first violin
tune over equally lively march-like figures for the other instruments. Moments of calm emerge from time
to time, until the forward drive becomes irresistible, leading to the sonorous conclusion.

String Quartet in C major, Op.59 No.3 Ludwig van Beethoven (1770-1827)
1. Introduzione. Andante con moto — allegro vivace;
2. Andante con moto quasi allegretto;
3. Menuetto. Grazioso;
4. Allegro molto.

Beethoven’s three ‘Razumovsky’ Quartets, Op.59, take their collective title from Count Andreas
Razumovsky, Russian Ambassador to Vienna, who commissioned them in 1806. An amateur violinist, he
maintained at his palace a resident quartet, in which he occasionally played second violin. He had
enthusiastically supported Beethoven since the publication of his Op.1 Piano Trios in 1795, and in
commissioning a new set of quartets he no doubt expected him to build on the achievement of his six
quartets, Op.18, of 1798-1800, in developing the Viennese quartet tradition. The Op.59 quartets, though,
left many listeners and players bewildered. In the intervening years Beethoven’s musical language had
experienced the volcanic upheavals of the ‘Eroica’ Symphony and the ‘Appassionata’ Sonata, and the
stylistic transformation they left in their wake naturally affected the new quartets.
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No.3 was regarded at the time as the most approachable of the set, but it, too, has its share of stranger
passages. Not the least of these is the slow introduction to the first movement, which wanders through a
no-man’s-land of uncertain harmonies, before emerging into the quartet’s home key at the start of the
Allegro. This, by comparison with the introduction, is rhythmically and harmonically straightforward, but
Beethoven blurs the music’s outlines — at the recapitulation, the point at which the music has worked its
way back to the formal return of the Allegro’s opening, he varies the initial first violin solo almost out of
recognition.

Whether or not Count Razumovsky specifically asked Beethoven to include a traditional Russian tune in
each of the Op.59 quartets is unclear. The first two quartets of the set both contain one, but not number
three, at least not overtly. However, a secondary theme in the slow movement, appearing about 1%2 minutes
in, does have a passing resemblance to a traditional Russian song, which is perhaps why a number of
writers have found an air of Slavic melancholy in the music.

Emotional release is provided, not by a dynamic Beethoven scherzo (none of the Op.59 quartets has one
of those), but by a relaxed, genial minuet. Through its sheer ordinariness it serves as a buffer between the
introspective Andante and the bundle of fizzing energy that constitutes the finale. The minuet’s coda,
another piece of harmonic mystification, like the first movement’s introduction, ends on an expectant
pause. The viola immediately launches a bustling fugue, setting up one of the most exhilarating finales
Beethoven ever wrote.
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QUATUOR AGATE

Adrien Jurkovic, Violin
Juliette Beauchamp, Violin
Raphaél Pagnon, Viola
Simon lachemet, Cello

Formed in 2016, the Quatuor Agate derives its name from one of the most beautiful chamber music
pieces, Johannes Brahms's Second Sextet, dedicated to his second love, Agathe von Siebold. Seven years
later, this fascination with Brahms materialised with the release of their debut album in early 2024,
featuring the complete String Quartets released on the Appassionato label.

Distinguished in various international competitions and festivals for several years (including the Best
Contemporary Interpretation Prize at the 2022 Banff International String Quartet Competition, Audience
Prize at the Steels-Wilsing Competition 2020, and in the Verbier Festival 2019), the Quatuor Agate
achieved a significant milestone in 2021 when they were a winner in the auditions of the prestigious Young
Classical Artists Trust in London.

In 2023 the Quatuor Agate were honoured to be named as ECHO Rising Stars 2024/25, performing at the
majority of Europe's major concert halls including the Philharmonie de Paris, the Barbican, Kdlner
Philharmonie and the Konzerthaus Dortmund.

Recent highlights have included performances at renowned venues such as the Concertgebouw
Amsterdam, Alte Oper Frankfurt, Prinzregententheater in Munich, Konzerthaus Berlin,
TauberPhilharmonie in Weikersheim, Brucknerhaus Linz, as well as participating in festivals like Verbier
Festival, Heidelberger Friihling, Festival de Salon-de-Provence, Festival de Radio France, Leverkusen,
stART Festival, Britten-Pears Arts in Aldeburgh, Mecklenburg-Vorpommern Festival and Lammermuir
Festival in Scotland, among others. Further afield they had their debut tour of Colombia in early 2024,
made their debut at Leif Ove Andsnes’ Rosendal Chamber Music Festival in Norway, and returned to the
Wigmore Hall in London.
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The start of the 2025/26 season sees the quartet embark on a tour of the US and Canada, playing in
Oregon, New York and Virginia before rounding it off at the Canadian Opera in Toronto. In Europe they
return to the Philharmonie de Paris and Wigmore Hall. Looking further ahead, they will tour Mexico in
March 2026 and take up residencies in Weikersheim in Germany and at UKARIA in Australia with soprano
Siobhan Stagg.

In addition to their recording of the complete Brahms’ quartets, other releases include a recording with
Frank Braley and Gabriel Le Magadure featuring Concert de Chausson for Appassionato, and an album
with American tenor Eric Ferring in Chicago for the Delos label.

The group is passionate about bringing chamber music to diverse audiences, and just a few weeks after
the quartet's inception, they embarked on their first venture - the creation of the CorsiClassic festival, an
annual event in Ajaccio, Corsica.

Currently, the Quartet is a Grand Resident of ProQuartet in Paris, and Associate Artist at the La Bréche
Festival. The Agates receive support from the Giinther Caspar-Stiftung and the Fondation Banque
Populaire. They studied at the Hochschule fiir Musik Hanns Eisler in Berlin with Eberhard Feltz, in Paris
under the direction of Mathieu Herzog, and with the Quatuor Ebéne at the Hochschule fiir Musik in
Munich.

Adrien Jurkovic performs on a violin attributed to Giuseppe Giovanni Guarneri, generously loaned
to him by Dr. Hauber.
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